Yona'ya Sorular/

Yona Friedman'in Hali¢ Merkezi Projesi igin;

biri yer-baglam eksenindeki , digeri daha global
Olgekte bugtiniin kent yapist’ i¢indeki konumunu
sorgulayan 2 soru:

Questions for Yona/

For Yona Friedman's Hali¢ Center Project;

Two questions examining its position both in the axis
of space-context and 'in today's urban structure' on a
more global scale:



I I
Yona Friedman'nin yaklagimlari i¢cinde “Hali¢ Merkezi Projesi” yer-baglam How to analyze the "Hali¢ Center Project” in the axis of space-context from the
ekseninde nasil okunmalidir 2 approaches put forth by Yona Friedman?



Yona Friedman 1960'lardan bu yana siirdiirdigi mimarhk yaklasimina
baktigimizda; insanlarin kendi yapma bigimlerini tetikleyecek bir takim
araglari nasil kullanacagina yonelik ‘teknik’ olanaklam, altyapilam,
Uretimleri, iletisim modellerini arastirdi§ kitaplar, rehberler ve
organizasyonlar gibi farkh mimarhk turetim mecralarna odaklamig
oldugunu goruriz.

Yona Friedman’'nmn Hali¢ Merkezi Projesi; "mega yapilar Cag" olarak
bilinen 60'1arin Utopik mimari calismalarimin paralelinde 1963'te
gelistirdigi; képri striktirinin bir altyap olarak kullamldigr sehir-képri
fikrinin bir yerlestirmesidir.

When we look at the architectural approach which Yona Friedman has
maintained since the 1960s, we see that he has focused on different
architectural media such as books, guides and organizations, researching
‘technical’ facilities, infrastructures, productions, communication models,
which displays the use of different tools triggering people's way of self-
building.

Yona Friedman's Hali¢ Center Project is an installment of the city-bridge
idea developed in 1963 in parallel with the utopian architectural projects
of the 60's known as "Age of megastructures;” in which the bridge was

used as an infrastructure.




Friedman'mn Sehir-képri fikri (spatial city) , mobil (esnek) mimarhk
arastirmalarm ve calismalarinin ardinda savas deneyimi yasamis kentsel
deneyimler bulunmaktadir. Savas ya da afet ortamlarm, hayatta kalma,
mahrumiyet, yoksunluk ve yoksulluk kosullarm goz dnine ahindiginda bu
arastirmalar bize; kendi kendine organize olabilen (self-organization),
kendin yap (self-build) ydntemlerini kullanan, karar verici mekanizmalarinin
yerini iletisim modellerine birakti§i, katihmer tasarimin temel prensiplerinin
arastirldig§1 cok dnemli ve glincelligini hala koruyan galismalardir.

Friedman's idea of city-bridge (spatial city), mobile (flexible)
architectural researches and studies contain urban experiences after the
War. Given the conditions of war or disastrous environments, survival,
deprivation, destitution and poverty, these are very important and up-to-
date studies in the sense that they seek for the ways in which self-
organization and self-build methods are implemented, decision-making
mechanisms leave their place to communication models and the basic
principles of participatory design are investigated.




1960'h yillar Tirkiye'nin planh ekonomiye girdigi, kapitalin en 6nemli kit
faktor oldugu, zaten dustk olan kapitalin de sanayiye ayrmldig1 bir déonem.
Hizhh sanayilesmenin bedeli, sehirlesme ve konuta ayrilan kapitalin en aza

indirildigi bu dénemde ‘Gecekondu’; Ilhan Tekeli'nin deyimi ile “...modernist
mesruiyeti igsellestirmis blirokrasi ve mimarlar ve plancilar tarafindan bir
sorun olarak gorilse de, ekonomi agisindan inovatif bir ¢ozum olarak..."
ortaya ¢ikmisti. Friedman'min yaklasimlar ile bu donemden baslayan
‘Gecekondu’lagsma arasinda paralelliklerin ve tartismalarin gozardi
edilmis; yeterince tartisiimamis olmasi bu cografya igin biyik kayiptir.
Keza 1999 Kocaeli depremi sonrasi yasanan travmalar ve barinma
problematikleri bugiin bile biirokrasi-planci-mimar ekseninde
hesaplasiimis, deneyimlerin aktamlabildigi bir dizlem lGretemedigini 2011
Van depremi gostermistir. Bu cografya'daki modernist planlama ve mimari
edilimleri o donemde nasil kendi ortaminmin enerjisini alternatif yaklasimlam
uretemediyse; simdilerde de ozellikle de istanbul'da neo-liberal
politikalarla yiritilen ve giciini diinyadaki benzerlerine gére farkh
dinamiklerden alan kentsel doniisim hareketleri iginde; ‘gecekondu’ larin
yok edilerek ve "barinma hakki" m ihlal edilerek yiritildigl politikalarda
da uretilememektedir.

The 1960s was the period when Turkey started implementing a planned
economy, the scarcity of capital was the most important factor and the
already scarce capital was allocated to the industry. During this period of
time when the capital allocated to urbanization and housing was
minimized due to the cost of rapid industrialization, ‘Gecekondu’ (shanty
town) emerged as, with the words of Ilhan Tekeli, “an innovative solution
for the economy although it was seen as a problem by the bureaucracy,
architects and planners who internalized the modernist legitimacy.” Itis
a great loss for this geography that the discussions and similarities
between Friedman's approaches and the emergence of "Gecekondu”
(shanty towns) during this period were neglected. The Van earthquake in
2011 demonstrates that the traumas and housing problems after the
Kocaeli earthquake in 1999 failed to be examined in the bureaucracy-
planner-architect axis and a platform was not created to transmit those
experiences to today. Likewise the modernist planning and architectural
trends in this geography at that time whose energy did not produce
alternative approaches, Istanbul's urban transformation movements
supported by the neo-liberal policies and power dynamics are different
from their counterparts in the world. They destroy the Gecekondu (shanty
towns) and violate the "right to housing" policies and therefore, do not
produce alternative approaches.



Gec de olsa Yona Friedman Istanbul’a davet edilmis; bienal kapsaminda Despite its posteriority, Yona Friedman was invited to Istanbul Design
iletisime agik bir proje sunmustur: Halic Merkezi Projesi. Yukaridaki Biennial to presented a project open to communicationThe Halig Center
agiklamalar baglaminda bu proje yer ve baglam ekseninde bize ne Project. What exactly does this project depict in the context of the
soylemektedir ? explanations above and in the axis of place-context?



Yona Friedman, kendisine atfedilen Utopik etiketlerine karsi; her zaman
mumkun projeleri gelistirmeye; hayata gegebilir projelerin pesinden
kostugunu soyler. Halic Merkezi Projesi; ‘yer'in kendi tarihselligi ve
kentsel baglamdaki 6nemini disamda birakarak; Halig¢'i ‘su’ya; hali¢'in iki
yakasinm da farkh iki sosyal dokuya indirger. Bu indirgeyis ‘altin boynuz'u,
tarihi yarimada'y1, kent algisini, Istanbul'un giindemindeki 'képrii’ -'siliiet’
tartismalarim disamda birakir. Yona'nin yaklasimindan hareketle; hayata
gecebilir olam tetiklemeye ¢galisan, odagim ‘insan'dan alan; gliclini ‘yer'den
ve ‘yer'in sosyal-kiiltiirel birikiminden almas1 beklenen bu dneri; ne ltopik
ne de bir baglamin potansiyeli olarak kendine bir konum kazandiramamis
goriinmektedir. Ustelik de bu yerlestirme; istanbul-hali¢c baglamina
yerlestirildiginde bir spekiilasyon ya da altyap1 kullaniminin étesinde
(mevcut 'Yer' ile iliskisiz, ‘Yer'deki mevcut bir altyapiyr (k6priyu)
kullanmayan, Yeni bir altyap1 (kdpri) insa ederek; Yer'i sadece potansiyel
iceren bir alana indirgeyen; dnerilenin disarmdan uretildigi ve tasindié bir
tasarim haline donisltr.

Yona Friedman rejecting the utopian labels attributed to him, states that
he always strove to develop and realize feasible projects. The Halig
Center Project reduces the Golden Horn to 'the water’ and the two sides
of the Golden Horn to two different social fabrics by excluding the
historicity and the urban-contextual importance of the space.' This
reduction omits the historic peninsula, the perception of the city and
‘bridge- silhouette’ debates in Istanbul’s agenda. Departing from Yona's
approach; even though this proposal was expected to trigger the feasible,
to focus on 'human’' and to take its strength from the 'space’ and the
socio-cultural accumulation of the ‘space,’ it seems that it, neither as an
utopia nor as a potential of a context, achieved to gain a position.
Moreover, when placed in the context of Istanbul-Golden Horn, this
installment, apart from being a speculation or used as an infrastructure,
turns into a design which is unrelated to the existing ‘Space,’ and does
not use the existing infrastructure (bridge). By building a new
infrastructure (bridge); it reduces the Space to an area containing only a
potential in which what is proposed is produced and transported
externally.




Trying to position the issue within the time-space context through this
Bugliniin Istanbul ve giincel kent pratikleri ile ne zamansal ne de mekansal work which doesn’t establish a direct relationship with contemporary
olarak dogrudan bir iliski kurmayan bu galisma aracihgi ile konuyu zaman- Istanbul and the current uirban practices, maybe we should ask the
mekan baglamina oturtmaya gahsarak belki de su soruyu sormahyiz: following question:




2

Giintimtizde neoliberal politikalar esliginde doniisen kent, kendi-inisiyatif yaklagimini
problematik bir konuma sokmaktadir. Yona Friedman in 1960’lardan bu yana,
kentlilerin ve toplumdaki vatandaglarin kendi yagam alanlarini, kamusal alanlar
ozgiirce katilimc pratikler ile dontistiirmeleri yaklagimi acaba giiniimtizde neoliberal
kentsel yikim i¢inde nasil yerini bulmaktadir? Bu baglamda hangi titopya, kimin i¢in
litopya sorusu glintimiizde 6nem kazanmaktadir.

2

The city, which is transformed with the neo-liberal policies today, puts its own-
initiative approach to a problematic position. How does the approach of Yona
Friedman since the 1960s, which points out urban dwellers and the citizens
transforming their own living spaces and public spaces freely with participatory
practices, position itself within the neo-liberal urban demolition today? In this
context, questions such as ‘which utopia?’ and ‘utopia for whom?’ become crucial
today.



"“"Manifestolar, vizyonlarinin glicliyle kendi halklarint yaratan kadim
peygamberler gibi is gdrdr. Gldnlmdzin toplumsal hareketleri dizeni tersine
ceviriyor, manifestolar: ve peygamberieri gereksiz kiliyor. Degisimin failleri
simdiden sokaklara indiler ve sehir meydanlarini isgal ediyoriar; yalnizca
yéneticileri tehdit edip alasagr etmekie kalmiyor ayni zamanda yeni bir dinya
vizyonu olusturuyoriar.”

Micheal Hardt & Antonio Negri, duyuru(declaration),2012

« Manifestos work like the ancient prophets, who by the power of their
vision create their own people. Today’s social movements have reversed the
order, making manifestos and prophets obsolete. Agents of change have
already descended into the streets and occupied city squares, nat only
threatening and toppling rulers but also conjuring visions of a new world. »

Michael Hardt & Antonio Negri, declaration, 2012



Bugiiniin diinya kentlerinin dénisiim pratigi, esnek lretime gecisle birlikte
metropoliten kentleri, blylk alanlara yayilan ve kiireselle iligkilenmis
pargalara bdlmektedir. Bu dinamikler; kent dokularm kadar, igindeki sosyal
yapilarm da pargalamaya, yerinden etmeye ve donlstlirmeye karsi siddetli
baskida bulunmaktadir. Bu dinamik ¢oziilmenin hiz1; kentlerdeki sosyal ve fiziki
yapilar; kendi inisiyatif ve 6zgiirliik alanlarin1 disarida birakacak bigimde
alternatif yasam olanaklarin1 da yok etmektedir.

Yona Friedman'mn 'mobil mimarhk' calismalarinm da iginde barindiran
“mekansal kent/spatial city” kent kurgusunda lizerinde calistig; (Halig
Merkezi Projesinde de 8nerilen) kullamcilarin istedine gére yénlenen
mekanlar, kullanicilar arasindaki iliskiler aracilidi organik olarak olusan
kentsel mekanlar, midehale, oyun ve rastlantisal eylemlerle mekanlasan olasi
durumlar iceren gok fonksiyonlu kompakt kent modellerinin bugiiniin kentlileri
igin hala giincelligini koruyan taktik ve aracglar iginde barindirdigim
sdyleyebiliriz.

The transformation practice of the world cities of today is to divide the
metropolitan cities into parts which expand to vast areas and are connected
with the globalization. These dynamics put a violent pressure which
destroys, displaces and transforms the social structures as well as the
urban fabric. The pace of this dynamic dissolution also destroys the
alternative living facilities by excluding the social and physical structures in
the cities and their areas of initiative and freedom.

Yona Friedman's work on the urban installation called "spatial city" which
also includes 'mobile architecture' studies consists of spaces led by the
request of users (also proposed in the Hali¢ Center Project), urban spaces
formed organically through relationships between users, multi-functional
compact urban models including possible situations which turn into spaces
through intervention, game and random actions. Therefore, we can say that
these models still include the up- to-date tactics and tools for today's urban
residents.




Peki Bu tur utopik yaklasimlar gunimuzdeki kentsel protokoller ile nasil bas So, how can these utopian approaches deal with contemporary urban
edebilir? protocols?



Bugliniin kentsel politikalarla belirlenen biliyik bdlgesel donisim hareketlerine
karsi; kentlilerin yasam ve ihtiyaglarina yonelik taleplerini benzer taktik ve
aracglarla; daha gok da mikro Glcekli, normatif 6gelerden kaginan, enformel,
gindelik yasam ve ortak uzlasi ile bigimlenmis mekansal jestler olarak ortaya
¢iktigim sdylemek yanhs olmaz. Hatta son donemde kent ve mekanla ilgilenen
pek gok aktdrun, gesitli inisiyatifler olusturarak, gindelik yasam igine sizacak
bicimde bu lGretimlere dahil olmaya basladiginm goriyoruz.

Against the large regional transformation movements determined by today's
urban policies, we can say that similar tactics and tools which are expected
to meet the demands of the urban citizens emerge as informal micro-scale
spatial gestures formed by everyday life and consensus and avoid the
normative elements. In fact, we see that many actors who are interested in
the city and space start to be involved in these productions by creating a
variety of initiatives and penetrating into everyday life.




Fikir, yontem, taktik ve aragsal olarak giincelligini koruyan bu yaklagsimlar her
ne kadar hala aktuel olana kaynakhk etse de; Halic Merkezi Projesi gibi makro
olgekli, modernist, siirecin degdil; Gretilenin tahayllleri olan Gneriler haline
donlstliklerinde; bugliniin kent gerceklikleriyle temas edemedigdini,
glncelliklerini yitirdiklerini séyleyebiliriz.

Peki nasil olur da bu gahismalarin 60 yildir glincelligini slirdlren ylzd, birikimi
ve bilgisi; 1950'lerdeki sanayii kentlerinin sorunlarina odaklanan, modernist
diinyanin temsillerinden kurtularak, bugiiniin kentleri ve kentlileri ile yeniden
iliski Gretebilir?

Although ideas, methods, tactics, and these approaches which keep up to
date as instruments become sources of what is still current; when macro-
scale, modernist proposals such as the Hali¢ Center Project turn into the
imagination of not the process but what is produced we can say that they
cannot come into contact with the realities of today's city and lose their
actuality.

So how is it that the face, know-how and knowledge of these studies which
have been up-to-date for 60 years can reproduce a relationship with the
cities and the citizens of today by ridding themselves of the representations
of the modernist world which focused on the problems of the industrial
cities of the 1950s?
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Galiba yamt; kentin mevcut yapih peyzajinin sundugu altyap potansiyelleri; bu
altyapiy1, bu birikimle yeniden birlestirebilecek araglar ve nihayetinde tiim
bunlart kullanima sokacak, kentlileri aktif kilacak zeminin nasil
olusahbilecegdinde gibi gorunmektedir. Hardt ve Negri'nin ifade ettigi
glnlmizin toplumsal hareketleri ve olusan yeni diinya vizyonu; giictni artik
yeni manifestolardan, sosyal amagh hakim 6znelliklerden degil; isimsiz,
kollektif, hiyerarsik olmayan ortak hareketlerden almaktadir.

I think the answer lies in the analysis of how to establish a ground on which
the infrastructure potential will be presented by the city's existing
landscape, which will put the tools into use to ultimately re-unite this
infrastructure with this knowledge and which will make citizens active.
Today's social movements and vision of the new world, as pointed out by
Hardt and Negri, do not take their strength from manifestos or dominant
subjectivities with social purposes, however, they take it from anonymous,
collective, non-hierarchical movements.




This knowledge can be kept sustainable not only by reproducing Yona
Friedman's answers as in the Hali¢ Center Project, but can be done by
asking his questions again and searching for answers in today's conditions

in its context.

Yona Friedman’in yamtlarim ‘Halic Merkezi Projesi'ndeki gibi tekrar liretmek

dedil; onun sorularinm yeniden sormak, buginin kosullarinda yamtlam kendi
badlaminda aramak bu birikimi slirdlrilebilir kilacaktir.
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